DRAMA
really an artist He realised that stage speech was a special kind of speech, a truth which never penetrated to the naturalists He has no social significance except as being representative of the irreverent spirit of the nineties, but his best comedy is likely to be read so long as men are aware of the comic spirit and can appreciate a virtuoso use of language
It was at the end of the nineties that the great period began, a period which will probably rank as high as that of the Restoration, but which falls below the highest standard because, though it concerned itself as drama should do with what men are thinking and feeling, it did not relate these thoughts and feelings to the eternal, what we may call the metaphysical, thoughts and feelings of mankind It represented more clearly than any other form the bourgeois revolt against bourgeois conceptions which indicated the break-up of the Victonan view of life It consistently attacked the basic assumptions of society, but it stood for reform rather than revolution One might say that this drama was by Ibsen out of English puntamsm. From 1898 to 1914 there was a succession of plays, many of them of a very high standard, probably as high a standard as can be reached within the limits of naturalism, dealing with the urgent political and moral problems of the day Shaw and Galsworthy were the leaders, Granville-Barker made rather profounder contributions which were a little too subtle for the public, Hankin skirmished over ground a little removed from the great mass of playgoers, St John Erane removed the setting to northern Ireland (he is to be classed with the English, not the Irish dramatists) There were many lesser playwrights who added at least one good play to the canon Elizabeth Baker with Chains, Stanley Houghton with Hmdle Wakes, Githa Sowerby with Rutherford and Son, Allan Monkhouse with Mary Broome; all these and others tended to a new liberation and a fresh illumination, and it seemed for the moment as though the drama would oust the novel from its place as the chief literary vehicle of the period
Shaw is the greatest and the most brilliant of them all; he never adhered to naturalism, and his phrasing was in itself a delight Like his countryman Farquhar, two hundred